CONCLUSION

Broadly speaking, there have been two corresponding
tendencies in literature. These tendencies, by their inter-
action, have produced rhythmic movements in the evolution
of Gujarat! language and literature. The individuality of
the people has led to freedom and variety; to the introduc-
tion of racy idioms in the language; to the recurrence of the
story and the garabl as favourite forms; to an irrepressible
romanticism; to a persistent tendency to relate literature to
the realities of life. The Aryan influences, time after time,
have restored refinement and expressiveness to the
language; super-imposed Sariiskrtic forms and traditions;
and contributed grace and technical perfection to literary
art.

The alternate movements which were thus produced
were distinct in the past, sometimes separated from each
other by a long period of time. We can trace the two
alternate movements in TarangalolU and the Mnrkandeya
Pur'dna; in SanidraiccnkahU and RUvanavadha; in Munja-
rdsa and Dvfl'sraya; in Kahnadadeprabandha and Bhalaiia's
Kndambarl For a time the two movements met in
Narasiilha, but only to indicate by marked contrast their
independence in ordinary literature. Premananda's
akhyanas, stories alive with realistic art, were the charac-
teristic expression of the Gujarat! life of the day. Akho's
works reflected the moral, intellectual and literary decline
which was overtaking India. Dayarama's works had a
distinctly two-fold aspect. His religious works, imbued with
Vaishnavism, were an intellectual performance which
indicated his responsiveness to the decadent influences at
the centra His garabls freed GujaratI literature both from
classic pedantry and unreal didactism.

But, in modern times, the forces which have successfully

.absorbed  foreign influences have imparted speed and

intensity to these movements.   The works of Narmad,

Govardhanram, Narsinhrao and Nanalal owe their variety